THE AESTHETIC APPRECIATION OF WORKS OF ART 


Some questions asked/some observations put forth by a 
hypothetical spectator of a hypothetical performance of 
Parade (Realistic Ballet in One Act) who regards that 
performance of that work of art exclusively from an in- 
terested third-person perspective: "This is the fifteenth 
time that I have seen this ballet danced and yet it seems 
new an natural. Why have the creators in question chosen 
to utilize the primary motifs for art that they have in 
this instance utilized? What is the secondary content 
that has been ‘associated with those primary motifs for 
art? What are the questions that are being asked and 
what are the questions that are being answered by this 
ballet? Why have Cocteau, Picasso, Massine and Satie 
focused our attention on these fictional characters? 
About what is the spectator being asked to think? Is 
there more to this autonomous-aesthetic phenomenon than 
its ear- and eye-catching surface? Why are we being 
presented with fictional characters who fail in doing 
what they set out to do? What are we to think of their 
failure? Why has Satie utilized the sound of the type- 
writer the siren and the gunshot in this work? Did 
Picasso paint The Three Musicians before or after he did 
the costumes for this ballet? What other works of art 
immediately come to mind which are about the same thing 
that Parade is about? How is this choreography similar 
to/different from that of the original production? Are 
these costumes duplicates of those of the original pro- 
duction? In what ways is this ballet representative of 
the world that produced it? Why could this autonomous- 
aesthetic phenomenon only have been written in Paris 
during the second decade of the twentieth century? What 
for example is the equivalent in the choreographic sce- 
nario of the sound of the typewriter in the musical score? 
How for example are the costumes and the musical score 
structurally and stylistically similar? How for example 
are the choreography and the musical score structurally 
and stylistically similar? How for example are the cos- 
tumes and the choreography structurally and stylistically 
similar? How does this ballet fit so to speak into the 
history of ballet? How was this ballet received when 

it ,was presented to the world for the first time in the 
Theatre du Chatelet on May 18, 1917? How was this ballet 
received when it was presented to the world in the City 
Center 55th Street Theatre in New York on April 11, 1976? 
Is this ballet frequently performed by the principal 
dance companies of the world? Why has this ballet been 
performed when it has by the principal dance companies 

of the world? Why is this ballet so to speak attract-ive?" 





